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Devoted  to  the  general  diffusion  of  Musical  Information.  Articles.,  wherein  will  be  BoUced  new  Inventions,  im- 
A  PERIOD  of  more  than  two  years  has  elapsed  provements  in  Musical  IiistruiBcnts,  and  observations 
f-ince  the  commencement  of  a  series  of  Essays  upon  upon  Musical  Performances,  tic  kc. 

Musical  Subjects,  in  a  weekly  paper  in  this  Metropo-  Having  stated  the  general  outlines  of  the  plan,  we 
lis ;  the  increasing  interest  and  excitement  which  shall  refer  our  Readers  to  the  Work  itself,  promis- 
prevail  among  Professional  Gentlemen  as  well  as  ing  that  no  exertion  on  our  part  shall  be  wanting  to 
Amateurs  in  Music,  combined  with  their  late  success*  render  it  worthy  of  their  interested  support, 
ful  exertions  in  this  Section  of  our  Country,  induces  As  the  Eti/erpeiod,  like  all  other  periodical  publica- 
an  attempt  to  establish  a  Publication  particularly  de>  tions,  will  be  open  for  alky  information  connected 
voted  to  the  General  Extension  of  Musical  Jnfor.  with  the  science,  let  it  not  ba-  said  of  us  “  That 
motion.  •  u>c  arc  ashamed  to  beg. 

Without  promising  more,  than  what  his  hoped  will  CONDITIONS, 

be  realised.  The  Publisher  flatters  himself  The  Enter-  i  -n,*  EuUrpeiad  will  be  puMiibed  once  a  week,  and 
peiad  will  be  conducted  by  those  whose  musical  eru-  .ball  conuin  four  large  Quarto  Paget  of  Musical  matter. 


Without  promising  more,  than  what  his  hoped  wQl 
be  realised.  The  Publisher  flatters  himself  TAc  Enter- 
peiad  will  be  conducted  by  those  whose  musical  eru¬ 


dition  and  judgment  are  approved.  A  Publication  and  delivered  to  Subscribers  on  Saturdavs. 
of  this  nature  has  long  been  desired.  If  the  pment  K  The  first  number  will  be  issued  onApril  1st,  The  price 
attempt  succeeds,  he  will  be  amply  rewardeti  b||  the  ^rrr  annum  will  be  Two  Dollars  and  fiftr-cents.  No  Sub* 
pleasing  consciousness  of  having  rendered  tome  ser.  scription  received  Ibr  less  than  Six  months,  pa jxble  in  ad* 
vice  to  the  Public.  If  he  should  fail  in  this  object,how-  Non-subscribers  6  1-4  Cents  each. 

ever  deeply  he  may  regret  his  want  of  patronage,  he 

,  u-  ifL  a  .•  .u  .  1  •  .  ,  naWe  Song,  Air  with  variations,  March,  Walts,  or  Dance, 

Will  console  himself  by  reflecting,  that  he  has  omitted  ^ 

,  ,  arranged  for  the  Piano  Forte,  of  the  size  of  a  Music  Plate, 

no  exertion,  to  deserve  it.  Hookseller.  and  Agents,  for  the  Euterpeiad  who  ob- 
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scription  received  Ibr  less  than  Six  months,  pa  jxble  in  ad* 
vance.  Non-subscribers  6  1-4  Cents  each. 

Ill  Every  Third  or  Fourth  number,  will  contain  a  fash, 
nable  Song,  Air  with  variations,  March,  M'sltz.  or  Dance, 
arranged  for  the  Piano  Forte,  of  the  size  of  a  Music  Plate, 
IV’  Bookseliert  and  Agents,  fur  the  Euterpeiad  who  ob* 
tain  7Vit  Subscribers  will  be  entitled  to  one  number  gra. 


A  BRIEF  HISTORY  OF  MUSIC,  . 

From  the  earliest  ages. 

Music,  is  an  innocent  luxury,  unnecessary 


The  Euterpeiad  presant  to  its  Pat-  usual  Commissions  for  Collecting  and  Pay. 

rons  the  Prospectus  with  its  conditions —  The  in-  jng  the  amount,  subscribed.  All  orders  for  this  Publication, 
tention  and  design  of  which  is.  to  oiler  to  the  must  be  accompanied  with  Si*  months  advance  Pay. 
Musical  Literati,  a  Periodical  Record,  or  Depot,  Postage  covered  as  usual. 
of  whatever  relates  to  the  Science  or  faculty  of  Music 
—That  such  a  Work  is  necessary,  is  the  opinion  of 
many  Professional  Gentlemen  and  Amateurs — The 

Metropolis  of  New-England  already  affords  a  res-  nnirv  iiiC'rnRV  nv  MiTsiir 

pectable  support  to  nearly  thirty  Quarterly,  Month-  ^  BRIEF  HISTORY  OF  MLSiC, 

ly.  Weekly,  Pemi  weekly  and  Daily  publications,  de-  From  the  earliest  ages. 

voted  to  Political,  Theological,  Agricultural,  Literary  - 

and  Mercantile  subjects.  These  circumstances  arc  ^uaic,  is  an  innocent  luxury,  unnecessary 
Rot  to  be  considered  as  arguments  against  a  new  es-  -  ,  ,  .  .  .  ,  . 

or  .  diffe^ot  choroCor.  There  i.  •  well  •>»'  *  .mpro.e- 

grounded  presumption,  that  the  Votaries  of  Music  will  and  gratification  to  the  sens*  of  hearing, 

foster  the  intention  to  diffuse  a  general  knowledge  of  Though  the  most  ancient  histoiies  of  music 
this  pleasing  Science.  The  progress  made  in  Musical  3re  now  lost,  yet  ever  since  the  revival  of 
Literature  within  a  few  years  past,  has  been  most  sat-  literature  we  find  the  Italians  and  Germans  at  a 
isfactory  ;  to  continue  which,  the  patronage  of  the  ^ery  early  period,  compiling,  general,  critical, 

Pr^ssion  generally,  is  «,licited.  philological  histories  of  music :  Old  and 

Tne  £st/m>etrsa  will  embrace  every  article  any  ways  l  i  i  •  i- 

n,  ■  ^ _  4  J  .u  .u  •  I  sctrcc  DooKS  also  contain  much  information 

>nterestingto,or  connected  with,  the  science,by  care- 

fully  compiling  and  collating-.^  brief  Hutory  of  °°  '^hat  ancient  was,  is  not  very 

Music  from  the  earliest  agts-Cherish  a  classical  taste  determined  ;  but  that  it  constituted 

— Watch  the  pregress  of  the  Art  ^Excite  the  emula-  the  delight  of  human  kind  is  evident;  all  the 


ancient  philosophers  and  historians  are  diffuse 
in  its  praise.  The  subject  of  ancient  muaic 
cannot  be  easily  treated  of ;  being  enveloped 
in  all  those  clouds  of  obscurity  that  hang  over 
the  pristine  ages. 

According  to  Euclid,  and  other  learned  au* 
tbors,  their  music  was  divided  into  seven  con¬ 
stituent  paits*->Sounda,  Intervals,  Systems, 
Genera,  Modes,  Mutations  and  the  Composi¬ 
tion  of  Melody  : — Melody  according  to  a  learn¬ 
ed  musical  historian  is  a  series  of^  sounds  more 
fixed,  and  generally  more  lengthened  tbaa 
those  of  cotnmo*  speech,  arranged  with  grace, 
and  of  proportionable  lengths,  such  as  the  mind 
can  easily  measure,  and  the  voice  express. 

The  Greek  scale,  in  the  time  of  .Aristoxemus. 
the  first  writer  on  Music  whose  works  have 
come  down  to  us,  consisted  of  two  octaves* 
and  the  whole  i^stem  was  composed  of  a  dif¬ 
ferent  series  of  four  sounds,  with  one  note  ad¬ 
ded  to  the  bottom  of  the  scale  to  complete 
the  double  '6clave ;  all  these  sounds  had  dif¬ 
ferent  denominations  like  our  gamut.  The 
Greeks  used  all  the  four  and  twenty  letters  of 
the  Alphabet  for  Musical  characters,  or  sym¬ 
bols  of  sound.  The  Greek  and  Chinese  scales 
of  Music  have  a  very  evident  resemblance  to 
the  Scottish ;  all  the  three,  are  strongly  attach¬ 
ed  to  old  customs,  and  are  averse  to  innovation 
as  the  inhabitants  on  the  shores  of  the  Nile. 
The  old  national  airs  of  Greece,  and  those  of 
Scotland  have  so  strong  a  similitude,  that  one 
would  imagine  them  to  have  been  composed 
at  the  same  time,  by  the  same  genius  ;  It  was 
in  those  ages  when  harmony  and  nature  went 
hand  in  hand. 

The  Mode  in  ancient  Music  svas  equivalent 
to  a  key  in  the  modern.  Aristoxemus  admit¬ 
ted  eight  modes,  but  subsequent  writers  allow 
fifteen.  Anterior  to  Ptolemy  their  modes  were 
placed  by  all  musical  men,  at  the  distance  of 
half  a  tone  from  each  other.  5IiracuIoo8  pow¬ 
ers  have  been  attributed  to  the  modes  in  an¬ 
cient  Music  ;  this  seems  difficult  for  us  to  be¬ 
lieve,  when  it  was  the  mere  'transposition  of 
the  scale  to  a  different  pitch  ;  for  in  modem 
Music  a  change  of  key  without  a  change  of  time, 
can  neither  much  elevalejor  depress  the  spirits* 


•V 


EUTERPEIAU,  OK  MUSICAL  INTELLIGENCER. 


The  ancients  were  accustomed  to  beat  lime 
to  their  Music  in  several  different  ways ;  the 
moat  common  was  by  the  foot,  which  they  lif¬ 
ted  up  and  beat  down  alternateW,  according; 
to  what  we  now  call  common  or  triple  time  ; 
this  was  generally  |>erfonned  by  Music  mns- 
ters,  who  were  placed  in  the  middle  of  the 
Orchestras  amongst  the  musicians,  in  a  conspic¬ 
uous  situation,  in  order  that  they  might  be  seen 
by  every  one.  Their  feet  on  these  occasions 
were  generallv  furnished  with^ooden  or  iron 
sandals,  to  mark  the  time  in  a  more  distinct 
manner.  They  also  beat  time  on  their  hands, 
the  right  finger  on  the  palm  of  the  left  hand, 
and  often  used  oyster  shell  and  bones  in  the 
same  manner  as  we  do  Castanets.  A  learn¬ 
ed  Venetian  who  wrote  on  Music  in  1580, 
supposes  it  impossible  for  the  ancients  to  bare 
made  use  of  instruments  of  many  strings  with¬ 
out  playing  in  consonance.  The  Irish  harp  had 
a  greater  number  of  strings  than  the  lyre,  yet 
for  many  ages  that  delightful  instrument  was 
only  used  for  playing  a  simple  melody,  or  a 
single  part,  nor  had  its  primeral  players  any 
idea  of  playing  in  parts  or  of  counterpoint. 

A  Florentine  nobleman,  named  John  fiaptiste 
Dorici,  who  lived  in  the  seventeenth  century, 
leA  behind  him  at  his  death  many  works  of  an¬ 
cient  Music,  which  he  had  compiled  during  bis 
life  time ;  he  was  a  man  of  great  science,  but 
his  ideas  of  ancient  Music  are  not  entirely  to 
be  depended  on.  Kepler,  whose  name  is  so 
well  known  to  the  Musical  uorld.  would  never 
allow  that  the  ancients  had  any  idea  of  real  har¬ 
mony  ;  be  compares  (heir  accompaniments  to 
their  melodies  (admitting  it  possible  they  conld 
have  any)  to  the  droning  of  a  bagpipe.  Fath¬ 
er  Mersennus  says,  that  they  might  indeed  vary 
the  soundi  of  the  lyre,  or  strike  several  strings 
together,  as  at  present ;  but  as  all  we  have 
been  able  to  collect  shews  them  to  be  ignorant 
of  counterpoint,  it  is  natural  to  suppose  that 
there  was  little  variety  in  their  performances. 

Longinus  speaks  much  in  favour  of  ancient 
harmony,  and  says  the  principal  subject  in  Mu¬ 
sic  becomes  more  agreeable  to  the  ear  when 
it  is  broken  into  divisions;  so  the  periphrasis, 
turning  round  the  proper  word,  frequently 
forms  with  it  a  consonance  an  I  harmony  that 
is  very  beautifal  in  discourse.  The  ancients 
when  they  song  in  concert,  sung  not  only  in 
octave,  but  the  double  octave  ok*  fiAeenlh. 
It  likewise  appears  from  Aristotle,  that  the 
uoiot  of  the  two  voices  io  octaves  was  called 
Magadixiog  from  a  treble  instrument  of  the 
name  ofMagadis,  which  was  aiways strong  with 
double  strings  tuned  octaves  to  each  other, 
like  the  octave  slop  on  the  harpsichord. 

TO  nc  CONTISUED. 
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In  the  anaalsof  musical  science  the  name  of 
WcBBE  has  long  licen  eminently  conspicuous, 
and  the  homage  of  amateurs  and  connoisseurs 
has  alike  been  offered  to  his  genius  and  his 
fame.  Of  bis  splendid  abilities,  and  almost 
unrivalled  talents,  the  world  is  now  deprived  j 
by  death  ;  and  in  recording  some  few  brief 
particulars  attaching  to  a  name  so  belovedyi 
auii  so  respected,  we  are  proud  to  add  our  trib¬ 
ute  of  eulogy  to  the  universal  poeans  which 
have  graced  his  memoiy. 

S.4MUEL  WEBBE,  Esq.  by  his  general  as 
well  as  professional  erudition,  his  acuteness  of 
perception,  and  solidity  of  judgment,  the  im¬ 
pressiveness  of  his  language,  his  universal 
philanthropy,  the  simplicity  of  his  heart,  and 
(he  dignified  amenity  of  his  manners,  excited 
the  admiration  and  love  of  all  who  enjoyed 
the  happiness  of  bis  friendship  or  acquaintance. 
He  afforded  the  extraordinary  instance  of  a 
well  spent  life,  in  the  most  unlimited  sense  of 
the  expression,  and  exhibited  an  example  that 
is  not  often  presented  to  our  knowledge.  Mr. 
Webbe  was  bom  in  1740,  of  parents  of  high  I 
respectability, and  moderately  independent  for- 1 
tune  ;  to  increase  which,  his  father  went  to  ! 
Minorca,under  some  Government  appointment, 
while  be  was  yet  an  infant  of  scarcely  twelve 
months  old  ;  and  having  settled  his  establish¬ 
ment  there,  had  already  written  to  his  wife, 
with  her  child  to  join  him  ;  when  before  the 
preparations  for  their  departure  could  be  com¬ 
pleted,  the  voyage  was  awfully  terminated  by 
other  letters  announcing  his  sudden  death. 
Independent  of  the  shock  on  his  beloved  wife, 
the  event  was  followed  by  some  unfair  proceed- 
ing;8,  and  by  the  diversion  of  property  from  | 
its  rightful  descent  on  the  part  of  those  who  had 
the  power  of  controuling  the  disposal.  Mrs. 
Webbe  was  thus  reduced  to  a  state  of  compar¬ 
ative  penury,  which  proved  disastrous  to  the 
future  fortunes  of  h^r  infant  son,  Sdie  could 
extend  to  him  little  advantage  of  education,  but 
being  intent  upon  rendering  him  capable  of 
providing  for  himself,  be  was  bound  sppren- 
tice  to  a  cabinet-maker,  at  the  very  early  age 
of  eleven  years.  This  arrangement,  however, 
was  so  little  to  his  taste,  that  no  sooner  were 
the  seven  long  years  elapsed,  than  be  deter¬ 
mined  to  abandon  the  workshop,  and  contemp¬ 
lated  with  infinite  regret  what  he  regarded  as 
a  total  loss  of  a  considerible  and  valuable  por¬ 
tion  of  his  early  life. 

Within  a  year  aAer  his  emancipation,  for 
such  he  always  termed  it,  he  lost  his  mother, 
and  with  her  was  bereA  of  the  little  meaas  of 


support  derived  from  her  slender  income. 
Thus  destitute  of  any  visible  means  of  support, 
and  still  under  twenty  years  of  age,  he  turned 
his  attention  to  the  employment  of  copying 
music,  as  connected  with  an  art  of  which  he 
was  passionately  fond,  but  with  which  as  vet 
he  was  totally  unacquainted.  He  obtained  bis 
principal  employment  from  Mr.  Welcher,  kee¬ 
per  of  a  well  known  old  music  shop  in  Ger- 
rard  street,  Soho,  through  whom  be  became 
acquainted  with  a  musician  of  the  name  of  Kar- 
le  Barbant  organist  to  the  chapel  of  Count 
Haslang,  the  Bavarian  Ambassador,  a  profes. 
sor  of  DO  pariicular  skill,  but  from  whom  he 
rapidly  acquired  the  rudiments  of  music,  which 
bis  own  intense  study  and  observation  soon  en¬ 
larged  into  a  thorongh  knowledge  of  (hat  de¬ 
lightful  art.  At  the  expiration  of  bis  engage, 
meat  as  Mr.  Barbant’s  assistant,  for  four  years 
he  applied  himself  sedulously  and  constantly 
to  the  acquirement  of  Latin,  in  which  he  did 
not  allow  himself  to  be  interrupted  even  by 
the  necessity  of  copying  music  for  a  subsist¬ 
ence,  though  when  fully  employed,  he  would 
sit  till  past  twelve  at  night,  and  return  to  it  by 
five  in  the  morning,  for  many  days  iu  success* 
ion.  He  followed  the  Latin,  by  the  study  also 
of  French,  still  appropiialing  every  moment  of 
intermission  from  those  employments  suggested 
by  necessity,  and  excited  by  an  anxious  thirst 
for  self  improvement,  to  the  ardent  study  of 
music,  of  which  he  had  now  determined  to 
make  himself  completely  master.  His  neces¬ 
sities  were  augmented  at  the  age  of  tS,  by  the 
addition  of  a  wife,  and  in  the  following  year  of 
a  child,  to  share  in  his  scanty  earnings  ;  hav¬ 
ing  been  married  to  Miss  Anne  Plumb,  at  St- 
Mary-le-bonne  church,  on  May  SO,  1763;  but 
as  diflkulties  increased,  so  seemed  also  to  in¬ 
crease  bit  exertion  and  perseverance ;  and 
shortly  after  the  birth  of  bis  first  child,  he  fur* 
nished  himself  with  an  Italian  master.  About 
this  time  he  also  ventured  to  become  a  teacher 
of  music,  and  his  progress  in  the  art  fully  war¬ 
ranted  this  arduous  undertaking,  though  he  was 
even  then  but  twenty-five  years  of  age,  and  it 
was  but  six  years  since  his  first  acquaintance 
with  rudiments. 

TO  ax  corriNucD. 


sAHOXR  or  paovaaaiAi.  raaASXs. 

A  British  adventurer  had  got  into  high  favour  at  the 
court  of  a  Turkish  pasha.  One  day  the  latter  was  ex¬ 
plaining  to  him  a  part  of  the  policy  by  which  he  hoped 
to  add  another  pasbahk  to  hia  dominions. — '*Well« 
right,**  said  the  obsequioua  dependant  t  **  >oa  will  un¬ 
doubtedly  very  soon  have  two  stringa  to  your  bow.**— 
The  pasha  started,  and  our  hapless  countryman  was 
never  afterwards  seen. 
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miscellaneous  selections. 


THB  COVMTKT  CHOIR. 

“During  MrricR,  muler  Simon  rtood  up  in  th«  pew,  end 
repeated  the  retponaes  vary  audibly  ;  erincing;  that  kind 
ofearemooiout  devotion  pane  (ualljr  observed  bjr  a  g^entle* 
nan  of  the  old  ichod,  and  a  man  of  old  familj  connex- 
ions*  I  obterved.  too,  that  he  turned  over  the  leave*  of 
a  folio  prayer  book  with  lometbing  of  a  flouritb.  possibly 
to  show  off  an  enormoua  seel  ring  which  enriched  one  of 
bis  fingers,  and  had  the  look  of  a  family  relujue,  But  he  was 
evidently  roost  solicitous  about  the  musical  part  of  the 
service,  keeping  his  eye  intently  fixed  on  the  choir,  and 
beating  time  with  much  gesticulation  and  emphasis. 

The  orchestra  was  in  a'  small  gallery,  and  presented  a 
most  whimsical  grouping  of  heads,  piled  one  above  the 
other,  among  which  I  particularly  noticed  that  of  the  vil¬ 
lage  taylor,  a  pale  fellow  with  a  retreating  forehead  and 
chin,  who  played  on  the  clarionet,  and  seemed  to  have 
blown  his  face  to  a  point ;  and  there  was  another,  a  *faor| 
pursy  man,  stooping  and  labouring  at  a  bass  viol,  so  as  to 
show  nothing  but  the  top  of  a  round  bald  bead,  like  the  hnd 
of  an  ostrich.  There  were  two  or  three  pretty  faces  among 
the  female  singers,  to  which  the  keen  air  of  a  frosty  morn¬ 
ing  had  given  a  bright  rosy  lint ;  but  the  gentlemen  chor¬ 
isters  had  evidently  been  chosen,  like  old  Cremona  fiddles, 
more  for  tone  than  looks ;  and  as  several  had  to  sing  from 
the  saoM  book,  there  were  clusterings  of  odd  physiogno¬ 
mies,  not  unlike  those  group*  of  cherubs  we  sometime 
tee  on  country  tombstones. 

The  usual  services  of  the  choir  were  ntanaged  tolerably 
well,  the  vocal  parts  generally  lagging  a  little  behind  the 
iastrumental.  and  some  loitering  fiddler  now  and  then  ma¬ 
king  up  for  lost  time  by  travelling  over  a  passage  with  pro. 
digious  celerity,  and  clearing  more  bsua  than  the  keenest 
fox  hunter,  to  be  in  at  the  death.  But  the  great  trial  was 
so  anthem  that  had  been  prepared  and  arranged  by  maste  *’ 
Simon,  and  on  which  he  had  founded  great  aipectalions. 
Unluckily,  them  was  a  blunder  at  the  very  outset ;  the  rou- 
alcians  became  flurried  ;  master  Simon  was  in  a  fever  • 
every  thing  went  on  lamely  and  irregularly  uutil  they  came 
to  a  chorus  beginning  “  Now  let  u*  sing  with  one  accord,” 
which  seemed  to  be  a  signal  for  parting  company  ■  all  be* 
came  discord  and  confinion.  each  shifted  for  himself,  and 
got  to  the  end  as  well,  or  mther,  as  soon  a*  he  could,  ex. 
cepling  one  old  cberister  in  a  pair  of  horn  spectacles 
bestriding  and  pinching  n  long  aonorous  note,  who  happen* 
'ng  to  stand  a  little  apart,  and  being  wrapped  up  in  his  own 
melody,  kept  on  a  quavering  course,  wriggling  hi*  head 
ogling  hi*  book,  and  windng  all  up  by  a  nssal  solo  of  at  least 
three  bars  duration.”— ’^efrk  Book, 


hanskl's  mkssiah. 

When  HmndeTs  "Messiah”  was  first  performed, 
the  audience  were  exceedingly  struck  and  affected  by 
the  music  in  general ;  but  when  the  chorus  struck  up, 
"  Tor  the  Lord  God  Omnipotent  retgnctb,**  they  were 
10  transported,  that  they  ail,  together  with  the  king, 
(who  happened  to  be  present,)  started  up  and  re¬ 
mained  standing  till  the  chorus  ended  j  and  hence  it 
liecamj  the  faahion  in  England  fbr  the  audience  to 
stand  wrhile  that  part  of  the  music  is  performing. 
Some  days  after  the  first  exhibition  of  the  [same  di¬ 
vine  Oratorio,  Mr.  Handel  came  to  pay  hit  respects 
to  lord  Kinnoul,  with  whom  he  was  particularly  ac¬ 
quainted.  His  lordshipt  as  wu  natural  pud  lum  some 
compUeienU  on  the  noble  entertsinraent  be  had  gnren 
ihe  town.  My  Lord,”  siud  Handel,  ”  1  should  be 
•orry  if  1  only  entertained  them.  I  wish  to  make  them 
hettCT.”  These  two  anesdotei  1  had  from  lord  Kin- 
noul  hknaelf.  You  will  agree  with  net  that  the 


first  does  great  honour  to  Handel,  to  music,  and  to  the 
English  nation  ;  the  second  tends  to  confirm  the  theo¬ 
ry,  and  Sir  John  Hawkins’  testimony,  that  Handel,  in 
spite  of  all  that  has  been  said  to  the  contrary,  must 
have  been  a  pious  man. 


MOStC. 

•*  Music,”  said  Luther,  “  is  one  of  the  fairest  and 
most  glorious  gifts  of  God,  to  which  Satan  is  a  bitter 
enemy ;  for  it  removes  from  the  heart  the  weight  of 
sorrows,  and  the  fascination  of  evil  thoughts.  Music 
is  a  kind  and  gentle  sort  of  discipline  i  it  refines  the 
passions,  and  improves  the  understanding.  Even  the 
dissonance  of  unskilful  fiddlers  serves  to  set  the 
charms  of  true  melody,  as  white  is  made  more  con¬ 
spicuous  by  the  opposition  of  black.  "  How  is  M,” 
continued  he,  "  that  on  profane  subjects  we  have  so 
many  fine  verses  and  elegant  poems,  whilst  our  relig- 
iot's  poetry  rnmains  so  languid  and  dull  {  Those  who 
love  music  are  gentle  and  honest  in  their  tempers.  1 
always  loved  music,”  added  Luther,  ”  and  would  not 
for  a  great  matter  be  without  the  little  skill  wfdch  I 
possess  in  this  art. 


BOSl’ON  : 


S.4TURDAY,  APRIL  1,  1820. 

THB  FOURTH  ORATORIO.  BOYLSTON  HALL- 

THE  MESSIAH. 

The  rapid  advances  of  music  in  this  country,  the 
vast  improvements  in  urts  and  sciences,  are  at  once 
the  most  extensive  and  most  important.  The  ability 
brought  to  its  developement,  the  patronage  bestowed 
on  its  professors,  and  the  taste  displayed  by  those 
who  make  it  an  amusement  only,  have  alike  contribu- 
I  ted  to  our  Musical  fame.— To  expatiate  on  the  value 
of  Mumc  as  an  art,  would  be  indeed,  to  tread  a  beat¬ 
en  path,  and  to  eulofpze  a  subject  which  is  bey  ond  all 
praise.  The  solemnities  of  devotion,  the  rush  of  con. 
flict,  the  hour  of  revelry,  and  the  rejoiemg  of  triumph, 
all  own  its  power,  and  receive  inapiratkm  from  its  aid. 
Infancy  and  ignorance  alike  own  the  influence  of  its 
mighty  magic,  and  are  pleased,  though  they  know  not 
why,  and  bow  before  the  power  of  its  potent  spells. 

The  pleasure  derived  from  the  performances  of 
Handel’s  Oratorio’s,  increase  by  repetition.  That  this 
pleasure  may  be  instinctively  enjoyed, Science  and  Na¬ 
ture  must  assist  each  other.  The  art  of  combining 
sounds  is  fast  approaching  to  perfection,  and  the  first 
attempt  to  pertbnn  *  The  Messiah*  in  this  Metropolis, 
may  be  said  to  have  commenced  an  era,  as  honoura¬ 
ble  to  the  art,  as  it  is  memorable  in  the  annals  of  m>wic. 

The  productions  of  men  of  great  genius  and  abilities* 
have,  since  the  time  of  Handel,  occupied  a  considers- 
ble  share  of  public  attention  and  lavour,  yet,  whenev¬ 
er  any  of  hit  works  are  revived,  they  are  always  beard 
with  a  degree  of  great  satisfiiction  and  general  delight 
Notwithstanding  the  rage  for  noveltry,  accompanied 
by  the  rapid  revohitiona  of  fashion,  his  grave  and  learn¬ 
ed  compoaiUona  serve  to  check  innovation,  by  Cootrib- 
oring  to  preserve  harmony,  and  the  ancient  choral 
style  from  corruption  and  decay.  To  this  g^wat  orig¬ 
inal  of  the  English  school  of  Muric*  at*  we  indebted 
for  the  mvention  and  introdnetion  of  sacred  Oiwtorioa. 
No  Works  have  been  more  the  subject  of  caprice  and 
prejudice  amongst  mnaical  critics  and  pretended  am¬ 
ateurs,  Umn  the  compofitiom  of  Bandei  which  on  the 


one  hand  have  called  forth,  and  still  continue  to  ex¬ 
cite  the  exclusive  admiration  of  liis  partizxns,  and,  on 
tlie  other  side,  have  had  to  encounter  the  total  and 
undistinguishing  contempt  of  the  admirers  of  more 
modem  music. 

Handel’s  first  Oratorio  was  composed  in  1720,  and 
called  “Esthbr,”  from  that  time  to  1750  he  pro¬ 
duced  twenty-two  in  number  among  which,  ‘Samson,* 
and  *  The  .Messiah’  were  said  to  have  been  the  most 
popular,  tlie  latter  has  fed  the  hungry,  clothed  the 
naked,  fostered  the  orphan,  ami  enriched,  managers 
of  Oratorios  more  than  .wy  single  musical  compositioii 
ever  produced. 

The  Fouiidhng  hospital  in  I^ondon  receiml  from  this 
Jupiter  of  the  musical  gods  an  Organ,  and  a  benefac¬ 
tion  of  ten  thouaand,  two  hundred  and  ninety-nine 
pounds  sterling.  It  was  ascertained  that  the  profits 
arising  from  the  performance  of  the  Messiah  since  its 
publication,  up  to  the  grand  commemoration  at  West¬ 
minster  abbey,  was  no  less  than  one  hundred  thousand 
pounds- 

Handel  like  the  great  poets,  Homer  and  Milton,  was 
afflicted  with  blindness,  which,  however,  did  not  dis- 
pirit  him,  he  continued  to  perform  between  the  parts 
of  his  Oratorios,  with  the  same  vigour  of  thought  and 
touch,  for  which  be  was  ever  so  justly  renowned.  To¬ 
wards  the  close  of  his  life  he  rather  chose  to  trust  to 
his  inventive  powers,  than  those  of  reminiscence,  for¬ 
giving  the  Orchestra,  only  the  skeleton  or  ritornels  of 
etch  movement,  he  played  the  solo  parts  extempore, 
while  the  other  instruntents  left  him  ad  libitum,  wait¬ 
ing  for  the  signal  of  a  shake,  before  they  played  such 
fragments  of  symphony  as  they  found  in  their  books. 

The  performance  of  this  Oratorio  last  evening,  (Good 
Friday)  was  appropriate  and  seasonable.  The  Reci¬ 
tatives,  Solos,  and  Chorusees  were  brilliant  and  effec¬ 
tive,  many  of  the  fugues  are  replete  with  intricacies  of 
harmony  closing  with  simple  counterpoint.  We  have 
not  time  to  delineate  their  beauties,  to  perform  which, 
require  prectssion  in  Instrumental  accompaniment  to 
sustain  tlie  vocal  passages,  that  rely  chiefly  on  the 
support  of  the  organ,  as  well  as  the  Orchestra  parts, 
to  produce  fireling  and  effect.  A  custom  prevails  in 
Europe  which  we  think  highly  proper,  at  the  com¬ 
mencement  of"  The  Hallduiah  Chorus,”  the  audience 
ail  rise  during  its  performance,  the  concludiug  part  of 
which,  is  replete  with  a  wonderful  concatenation  of 
harmony  and  great  effect.  The  close  of  this  Oratorio 
with  the  Chorus  td  "  Worthy  is  the  Lamb,”  is  truly 
sublime  particularly  in  the  **  Amen,”  the  author  gave 
loose  to  genius  liberated  from  all  restraint,  but  those 
of  his  own  art.  The  whole  composition  affords  the 
most  refined  plcAvure,  and  is  consecrated  by  time,  rea¬ 
son,  science  and  universal  approbation. 

THE  THEATRE. 

Under  this  liead,  we  shall  from  time  to  time,  remark 
upon  the  history,  as  well  as  the  transactions  of  the 
Stage ; — Believing  that  the  subject  is  intimately  con¬ 
nected  with  the  good  taste  of  the  public,  we  shsU  look 
with  a  single  eye  upon,  and  carefully  watch  the  progress 
of  the  Drama  amongst  us.  We  hope  the  candid  vota¬ 
ries  of  Tassris,  will  always  find  us  liberal  in  their 
catitf  { and  we  shall  endeavour  to  co-operate  with  them, 
when  we  believe  their  exertions  to  be  in  consonance  with 
the  morals,as  well  as  the  amusement  of  the  community. 

On  Easter  Monday,  April  3d, 

Lover’s  Ctakrrels — Raymond  and  Agnes— 

Cinderella,*  or,  the  Little  Glass  Slipper. 


EUTEKPKIAD,  OR  MUSICAL  INTELLIGENCER. 


THE  BOVq^UET. 


of  our  Music  were  still  in  reserve,  (and  it  will  be  seen, 


f  trust  that  they  are  numerous  and  valuable)  I  would 
gladly  iMve  left  to  future  poets  to  glean,  and, « ith  the 
ritual  words  *  tibi  trado,*wou]d  have  delivered  up  the 
torch  intoother  hands, before  it  had  lost  much  of  its  light 
in  my  own.  But  thecallfbr  a  continuance  of  the  work 
has  been  so  general,  and  we  have  received  so  many 
contributions  of  old  and  beautiful  airs,  the  suppress¬ 
ion  of  which,  for  the  enhancement  of  thosg  we  have 
publisiied,  w’ould  resemble  too  much  the  policy  of  the 
Dutch  in  burning  their  spices,  that  I  havei  been  per¬ 
suaded,  though  not  without  considerable  diflkkncc  in 
my  success,  to  commence  a  **  New  series  of  the  Irish 
Melodies.”  _ T.  MOOEE. 

TO  THE  MUSICAL  PUBUC. 

The  Haksbi.  and  Haydn  Society,  desirous  of 
extending  the  knowledge  of  Sacred  Music  of  emi- 
inent  composers,  (and  to  effect  such  an  extension,  they 
wish  to  make  it  an  object  to  all  lovers  of  melody  and 
scientific  harmony,)  have  it  in  contemplation  to  issue 
a  publication  as  soon  as  sufficient  encouragement  may 
be  given,  styled  '’Thb  Boston  Handbl  and 
Haydn  Society  Collection,”  containing  select 
pieces  from  Handel,  Haydn,  Mozart,  Beethoven  and 
otlier  authors  of  celebrity,  many  of  which  have  never 
been  published  in  this  country. 

To  render  it  a  more  desirable  as  well  as  a  lasting 
production,  they  intend  having  it  executed  on  durable 
paper,  with  good  type,  and  arranipng  and  annexing  a 
complete  Piano  Porte  or  Organ  Accompaniment,  so  as 
to  make  it  a  useful  as  well  as  an  agreeable  family  com¬ 
at  the  same  time  suitably  adapted  for  the  use 


Here  flow'rs  unnumber’d  their  colors  unite. 

Some  pink,  and  some  purple,  some  blue  and  some 
white, 

Some  damask.some  }’ellow,some|^rren  and  some  red, 
Tlieir  fragrance  alternate  diffusively  shed. 


roa  tub  eutxbpbiad. 

On  hearing  Beethoven's  difficult  Concerto  played 
with  fall  Oehestra  aceoinpanitnents  by  a  young 
lady  not  1 2  years  old. 

Yon  that  possess  soft  souls  to  feel, 

H’lio  wrapt  in  Music’s  softest  lays 
With  extacies,  your  ears  will  fill, 

When  •  •  fingers  swiftly  plays. 

Although  she  least  expects  it  here. 

Pond  tribute,  demands  my  praise. 

Her  tones,  still  linger  on  the  ear. 

So  early  tauglU  in  youthful  days. 

She  beais  my  mind,  on  grandeurs  wings 
To  Musics  loftiest  fount. 

To  feast  at  Science's  purest  springs. 

And  endless  joys  recount. 


Church,  Chamber,  and  Barrel  Organs, 

of  all  dimensions,  and  Piano-Fortes. 

An  extensive  collection  of  the  most  fashionable  MU¬ 
SIC,  consisting  of  Instructions  for  Pisno-Forte,  Violip- 
Clarionet,  Oboe.  Piute,  Kife,  Flageolet,  Guitar,  Lyre, 
Bassoon,  Clarion,  Horn,  Trumpet,  Bugle,  Trombone, 
Violencello,  Serpent  and  Drum. 


Battles,  Ovrteairrs,  Sonatas,  with  or  without  accom¬ 
paniments,  Duets  for  four  hands.  Airs  with  variations. 
Divertimentos,  Rondos,  Songs,  Due^  Trios,  and  Glees, 


Marches,  Waltzes,  Dances  and  Cotillions,  Violin,  Clar- 
iooet,  Fife  and  Flute  Music  of  all  descriptions. 

Just  imported  from  f^rmany,  elegant  square  PI- 


and  three  Pedala.  Also....  A  very  elegant  Grand  Hor¬ 
izontal  Piano  Forte,  with  six  Pedals.  The  above  be¬ 
ing  a  consignment,  will  be  sold  low  for  cash,  to  close 
tiM  sales. 

Piano  Fortes  let  out  on  hire— Tuning  and  repairing 
Instruments  executed  with  despatch  and  accuracy. 


TO  HANDEL. 
sonnet. 

Handel,  while  Lawes  lives  in  Miltonian  lays, 

O  were  it  possible  a  muse  should  rise. 

And  waft  thy  music  from  its  native  skies. 

And  swell  the  chord  exulting  in  thy  praise ! 

But  numbers  dwell  not  in  the  ample  maze 
Of  poesy  with  that  divine  surpri.se 
To  fill  the  exr,  to  lead  through  mystic  ways 
Of  blissful  tone  the  soul,  exalt  and  harmonize^ 

Like  thee,  with  hallow’d  influence !  The  glow 
Of  highest  Poetry  would  speak  in  vain 
Thy  heav'n  breath’d  melodies ;  thy  choral  strain. 
The  awful  Organ  in  sublimest  flow. 

And  voice  of  purest  skill  and  power,  attain 
What  Handel  is  from  Handel's  self  to  shew. 


JOHN  It.  PARKER,  Agent. 


MUSIC  SALOOJS^. 


panion 
of  Choirs. 

The  Government  of  the  Society,  in  forwarding  so 
desirable  a  publication,  are  srell  aware  of  the  addition, 
al  labour  in  connexion  with  the  other  duties  relative  to 
the  Institution  over  which  they  have  the  direction  i  but 
at  the  same  time  confidently  look  forward  for  public 
patronage  worthy  the  undertaking :  and  they  would 
be  amply  gratified  in  receiving  such  encouragement 
as  might  enable  the  Society  to  carry  into  effiKt  the 
views  and  wishes  for  which  they  were  incorporated. 

CONDITIONS. 

1st.  Tlie  work  will  be  executed  on  fine  wove  demy 


.Vo.  34,  MARKET-STREET. 

Vr  STAIRS, 

XaTEANCX  SECONS  DOOE  BELOW  niANKUX  AVRX* 

TB  ! 

PIANOFORTES,  London  or  American  man- 

ufiMture— Constantly  for  sale,  together  with  a  General 


Assortment  of  musical  iNtraoMENTS,  vocal  anO 
instpumbntal  music,  and  such  other  articles  as 
are  usually  kept  in  a  Music  Store 

PiANoroETxt  to  Let  bythe  Quarter  or  Year. 


paper,  with  good  type,  and  in  numbers  of  24  pages 
4to  each,  eimt  numbers  to  constitute  a  volume. 

2d.  It  will  be  commenced  immediately  and!  contin- 
ued  with  as  much  despatch  as  the  nature  of  the  publi¬ 
cation  will  admit. 

3d.  The  price  to  Subscribers  will  be  31  1-4  cents 
each  number,  livable  on  delivery.  To  non-subscrib¬ 
ers  the  price  will  be  considerably  enhanced. 

4th.  Those  who  subaoribe  and  become  nccounuble 
for  nine  copies,  shall  be  entitled  to  a  tenth  gratis. 

5th.  It  will  be  optional  with  tlie  SubKribers  to 
withdraw  their  names  after  the  completion  of  the  first 
or  any  succeeding  volume,  they  givi^  seasonable  no¬ 
tice  to  the  Secretarj'  of  the  Sooety. 

Music  Tuition, 

Mr.  S.  P.  TAYLOR,  from  New-York,  Pro¬ 
fessor  and  Teacher  of  Music  and  Organist  to  Uie  "West 
Church,”  respectfully  tenders  his  professional  slices 
to  the  l^ies  and  Ge^emen  of  Boston,  in  teaching  the 
PlAMOFOSTB,  OaOAN  AND  SlHCINO. 

O^'Applicaticn  to  be  made  attlie  Franklin  Music 
Warehouse,  No.  6,  Milk-street  i  or  at  his  House  in 
Clark-street. 


SONG. 

TO  A  LADY,  ON  HBE  SINGING  AND  FEAYINO. 

Sweet  music  can  at  once  control 
The  wav  Ving  passions  of  the  soul ; 

Join’d  to  the  female  voice,  is  found 
llie  conscious  woiid  subdued  by  sound. 

What  transports  in  my  bosom  move 
When  *  *  strikes  the  note  of  love ! 

But  with  her  voice,  how  chang’d  my  joy  ! 

The  syren  sings  but  to  destroy. 


Second4iand  Pianos  received  in  part  payment  for 
rw  ones.  April  I. 


FREDERICK  LANE, 

INFORMS  his  friends  and  the  public,  that  he  has  ta¬ 
ken  Store  No.  93,  Court.street,  (opposite  the  Old 
Court-House)  wttere  he  offers  for  sale,  tbe  foUowing 
variety  of  articles,  viz  i —  , 

Bass  Drums,  per  dozen  or  tingle— Tenor,  do  do.  do. 


‘—Children's  do.  do.  do — French  Homs— Bugles  of 
every  description — Clarionets— Flutes,  from  gl  50  to 
gl6— Bassoons,  and  afresh  supply  of  English  Reeds— 
Bass  Viols — Violin  Bows,  with  a  large  assortment  of 
Strings.  ^Which  he  offers  for  sale  at  tbe  lowest  terms 
for  cash.  April  1. 


MOORE’S  IRISH  MELODIES. 

NXW  SBEIES. 

Tlie  seventli  Number  of  Moore’s  Irish  Melodies, 
has  been  lately  published  in  Philadelphia  by  Mr. 
George  E.  Blake  The  following  advertisement  of 
tlie  Author,  will  shew  tlieir  estimation. 

“|li'  1  had  conauUed  only  my  own  judgment,  this 
Work  would  not  ha«  been  extended  beyond  the  six 
numbers  already  published,  which  contain,  periiaps, 
the  (lower  of  our  National  melodies,  and  have  attained 
a  rank  in  public  favour,  of  which  1  would  not  willingly 
risk  the  forftitiire,  by  degenerating  in  any  way  from 
those  merits  that  were  its  source.  Whatever  treasures 


JOHN  ASHTON,  has  for  Sale  wholesale  and 
retail,  No.  18,  Marlboro'^Street. 

LONDON  B  Fist  and  C  Bugle  Homs,  with  Crooks. 
Brass  and  Copper— Trumpets  and  Homs. 

Bass  Drums,  from  gl5t«  ^4  each ;  Military  Drams, 
ornamented ;  Ebony  and  Boxwood  Fifes,  CiilleQder*s 
make ;  Aston  O  B  and  E  Flat  Clarionets,  with  shake 
Keyes  ^Tenor  Viols,  Triangles  and  Flageolets ;  London 
made  Flutes,  from  1  to  6  keys. — Umbraiss,  Canes  and 
Parasols 

Strings,  Reeds,  Scrcws»'<and  ereiy  Article  i^Uy 
kept  in  a  Music  Store.  April  1. 


April  1. 

.Miss  Hewitt  begs  leave  to  inform  her  friends, 
that  site  teacbn  the  Piano  Forte,  Harp,  and  Singpng — 
Her  terms  may  be  known  by  wplyin^  at  Mn.  Row- 
son’s  Hollis-Street,  or  at  thc'-Pnmkhn  Music  Ware- 


